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FADE | N.
INT. FAMLY NMANSION LI VING ROOM - M D DAY

The scene opens on the extrenely expensive living roomof a
beautiful mansion. No one is in it and the canera |lingers
for a nonent.

There is a bright flash. Two hipster-ish |ate twenty

sonmet hing year old nmen loudly teleport into the room PHLIP
is tall and confident. He is dressed in a trendy outfit and
| ooks annoyed. His brother GARY is dressed simlarly but has
the | ook of soneone who is obviously a younger brother. He

i s nauseous and hol ds his stonach.

GARY
Ugh | hate teleportation. It nakes
nme so queasy.

PHI LI P
That’ s good, Gary. The worse you
| ook right now, the nore father
wll think I am successful when he
finally shows up.

Gary throws up in a very expensive | ooking plant.

PHI LI P
That was perfect. Thanks.

An older man in his 40's (FRANK) teleports into the room He
is dressed in an extrenely expensive suit and instantly
commands the room He is dripping with wealth.

FRANK
Look at you two. You, Philip, with
your obnoxious grin. You, Gary,
with your... is that vomt on your
face?!

GARY
| don’t have a napki n.

Frank sighs and gives Gary a napkin.

FRANK
You are both horrible
di sappoi ntnments to this famly. Do
you know how hard | worked to nake
my name nmean sonething in this
wor | d? You not only enbarrass
your sel ves, but you al so enbarrass
the famly nanme | have spilt bl ood
for.

( CONTI NUED)



CONTI NUED: 2.

PH LI P
Let’s be real dad, it wasn't that
hard to conquer and ensl ave the
human race.

GARY
Yea, | mean you guys didn't even
wait until they had guns or
anyt hi ng.

PH LI P

It was like if Superman had to beat
up Cal endar Man.

GARY
And that’s not a fair comparison
because humans didn’t even invent
cal endars yet.

FRANK
(shouti ng)
Stop it! You are Lizard Peopl e!
Reptilian overlords. And it’s tine
you started acting like it!

Frank begins a speech that sounds like it has been said a
t housand tines before.

FRANK
We didn’'t conme here on a spaceship,
4,000 di nensi ons away, to ensl ave
an entire planet of inferior
bei ngs, just to have our children
live off of our acconplishnments in
a shitty apartnent in Brooklyn!

PHI LI P
That’s how all great artists start
out! In poverty, but supported by
their well-off parents!

FRANK
|’ve et you flounder around as a
so called "nusician" for hundreds
of years! \Wat ever happened to
t hat harpsichord | bought? The one
you "had to have" for your career?

PH LI P
Those went out of style in like the
1500's! I'’min a cool four piece

i ndie rock band now W do shows on
peopl e’ s roofs.

( CONTI NUED)
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FRANK

| don’t care.
PH LI P

We're called The Terrestrials. It’s

i ronic.

Frank sighs.
FRANK
(at Gary)

And you. You are barely a witer
|"ve read the things you ve witten
over the years and | literally

t hought they were children’s
stories until you told ne

ot herw se

GARY
| wote a hai ku recently.

FRANK
You are weak!

Frank collects hinself.

FRANK
Wiy can’t you be nore like your
sister? She just graduated from
subt erfuge school and is now
running a small country in Africa.

PHI LI P
She’ s runni ng Zi nbabwe, dad!
Zi nbabwe. That’s a lowtier country
even for Africa.

GARY
Nel son Mandel a once visited
Zi nrbabwe and was like... "no
t hanks. "

PH LI P

| could run Zinbabwe if | wanted.
It'’s not our fault we were born to

make art.
FRANK

You’' ve never even been to Africal
PH LI P

| have the internet! | can be

anywher e.

( CONTI NUED)



CONTI NUED

FRANK
|’ ve given you boys so many
opportunities to come around, to
take pride in your heritage. But |
can see that |’ve been goi ng about
this the wong way. This is what’s
goi ng to happen now. You either
both agree to work in ny office in
t he American Medi a Mani pul ation
division or you are cut off
financially.

PHI LI P
(angrily)
That’'s fine, Gary and | don’t need
you. We can just shapeshift into
you whenever we need a dad who
doesn’t believe in us!

Philip and Gary both norph into their father. They | ook
exactly like their father but are still wearing their

original clothing. They talk in a silly obnoxious voice.

of themis holding a cigar. Mdxrphing is an ability al
Li zard Peopl e have.

PHI LI P- DAD

Good job on the art today, buddy.
GARY- DAD

Thank you, you are great and | | ove

you.
Gary and Philip nmorph back into thensel ves.

GARY
(shouti ng)
Qur therapist says this is
count er - producti ve!

One

Gary and Philip teleport out of the roomas Frank yells at

t hem

FRANK
|’ m not sending you any nore
checks! Making noney is your own
responsi bility now

FADE QOUT.

FADE | N.



| NT. BROOKLYN APARTMENT - LATER

Gary and Philip are standing in their apartnent. It |ooks
like a typical post-graduate apartnent in a major city. It
has very little furniture with cheap art hangi ng on exposed
brick walls. Gary nervously sips froma can of [insert
product placenent here please] while Philip paces around the
room

GARY
What are we going to do, Philip? My
witing career and your mnusic
career are shit. Wthout dad, we
have nothing! I think we need to
finally just do what he says.

Philip pauses nervously before gaining his conposure.

PH LI P
|"ve been so close to success for
the last 500 hundred years. W
can't give up now.

GARY
But all of the lives we've |ived
t hrough have been failures. What
makes this different?

PHI LI P
|’mso close wth this new band. |
really think this is the one that’s
gonna hit it big. The world wl|l
know of my nusi cal geni us.

GARY
That’'s what you said in the 60’s
when you were living in England as
Pet e Best!

PHI LI P
And | ook what happened to that
band! They becane The Beatl| es.

GARY
But Philip... you weren't in the
band anynore.

PHI LI P
| was there spiritually! And
everyone knows the best Beatles
songs were the ones before they
started recording! The ones with
t hat signature Pete Best sound.

( CONTI NUED)
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GARY
You have to get over these things
instead of turning into Mark David
Chapman and killing John Lennon
every tinme sonething doesn’'t go
your way. You can’t just nurder
John Lennon your way through life.
That’ s a one-time-thing and you' re
past it.

PHI LI P
Alright fine, we won't raise the
noney through ny nusic. \What about
your writing?

GARY
" mworking on sonmething but it
isn't quite ready yet.

Philip | ooks intrigued.

PH LI P
h? Well what is it about? Maybe
that could be the solution to our
nmoney probl em

GARY
(nervously)
| don’t know... People always tel
me | wite at a 5th grade reading
level so | figure maybe | should
try to break into the young adult
mar ket .

PHI LI P
That’ s a great idea! You should
focus on your strengths. Even if
your strength is technically
di agnosabl e.

GARY
Vell... It’s about a boy. And
he’s... m sunderstood. Lonely.

Fear ed, even.

PHI LI P
|’malready a fan. Go on.

Gary begins to gain confidence in his voice.

GARY
And he’s got these secret magic
powers that no one knows about...

( MORE)
( CONTI NUED)



CONTI NUED

GARY (cont’d)
until he’s invited to go to
boar di ng school wth a whol e bunch
of other w zard ki ds!

PHI LI P
. ..

GARY
And there’s nagic everywhere! And
there’s this one old guy with a
beard and he’s |ike super smart. Onh
and there’s ows like all over the
pl ace and they’'re just everybody’ s
friend. Everyone has their own
little oM friend.

PHI LI P
Gry. ..

Philip approaches Gary and puts a hand on his shoul der

PHI LI P
| say this is with the utnost
honesty that this is a billion
dollar idea. Literally a billion

dol | ar idea. And you know how I
know t hat ?

GARY
(becones hopeful)
How?

Philip slaps the shit out of Gary.

PHI LI P
(shouti ng)
Because it’'s fucking Harry Potter
you fucking idiot!

GARY
(def ensivel y)
Fromthe ow s’ perspective!

PHI LI P

(angrily)
W' re not doing this shit anynore.
|’ ve been saying this for nonths
and we’'re finally doing it. You
have to norph into a beautiful
woman and becone a prostitute. It’s
the only option we have |eft.

( CONTI NUED)
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GARY
Ugh, not this again.

PHI LI P
You know I’mright. 1’ve planned
out every little detail. [1’ve had

your face photoshopped onto
pi ctures of Julia Roberts on ny
vi sion board for weeks.

GARY
| m not gonna sell ny body!

PHI LI P
Don't think of it like that. It’s
technically not even your body.

GARY
Wiy is it always nme? Wiy can’t you
be the prostitute?

PHI LI P
W’ ve been through this. | can't be
a femal e prostitute and have sex
wi th high | evel business nen
because |’ m actual ly gay.

Gary | ooks astounded at Philip’s weird justification.

GARY
So what ?!

PHI LI P
There’s too nuch of a potenti al
that | would actually enjoy it! You
don’t m x business with pleasure,
Gary! You just don’t do that! No,
Gary. It has to be you.

GARY
| don’t want to do this, Philinp.

Philip leans in really close to Gary in order to punp him
up.

PHI LI P
You know that boy in your book,
Gary? That boy is you. You are the
chosen one. You have a speci al
power. And you know what t hat
speci al power is?

( CONTI NUED)
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GARY
The power to take care of an ow ?

PHI LI P
The power to fuck a whol e bunch of
rich guys and make us a ton of
noney.

CUT TO
EXT. TIMES SQUARE, NYC - N GHT

Gary is norphed into a beautiful woman with a flowi ng red
dress. Tines Square is packed with tourists.

PROSTI TUTE- GARY
Prostitute! Prostitute here!l Get
your prostitute while 1’ m hot!

Peopl e are | ooking at Gary |like he is insane.

Two POLI CE OFFI CERS are wal ki ng down the street when they
see Gary yelling.

PROSTI TUTE- GARY
l"’ma fully functional fenale
prostitute. | have 2, wait 3? ... 2
hol es to have sex wth!

The police officers | ook at each other conpletely confused.
POLI CE OFFI CER
| thought Guliani killed all the
prostitutes...
CUT TO

| NT. BROOKLYN APARTMENT - MOMENTS LATER

Gary is his regular self again. Philip is sitting and
talking to Gary in a lecture-Ilike manner.

PHI LI P
K Gary let’s go through that whole
experience and try to figure out
where that went w ong.

GARY
| don’t know, was it nmy outfit?

PHI LI P
No, your outfit was great. That was
the only part of this that worked!

( MORE)
( CONTI NUED)



CONTI NUED

10.

PH LI P (cont’d)
You didn’t even know how many
sex hol es you were supposed to
have!

GARY
Not everyone has the sane
definition of which holes are sex
holes. Trust ne, 1’'ve seen HBO s
"Grls". They go into great detail.

PHI LI P
It’s 3, Gary. Vagina. Butthole.
Mout h. Those are the 3 places you
can put a penis in.

GARY
Agree to disagree.

PHI LI P

(getting frustrated)
It doesn’t matter. What nade you
think going to Tinmes Square was a
good idea? There is a police
station right in the mddle! I'm
not a cop killer, Gary. | can’t
keep wi ping the nenory of every
human police officer you piss off.

GARY
" mjust nervous, Phil. 1’ve never
had sex with a human before. I'm
not sure this is howl wanted to
| ose ny human virginity. | kinda
wanted it to be special... with
soneone | love... after prom right
before we all go to coll ege.

PHI LI P
Gary we are going to nmake so nuch
noney you won’'t even need enotions

anynor e.
GARY

But if | don’t have enotions

anynore, 1’1l never achieve ny

potential as a witer!

PH LI P
Enoti ons were never the probl em
with your witing. G ammr, pacing,
characters, a general |ack of
under st andi ng of the English

( MORE)
( CONTI NUED)
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PH LI P (cont’d)
| anguage. Those what were you
hol di ng you back.

GARY
Fine, I'll stick to your plan but
you need to show ne what to do.

PH LI P
G eat, cone with ne.

CUT TGO
MONTACGE - VARI QUS

A) | NT. BROCKLYN APARTMENT - DAY
- @Gry is punching Philip’ s open hands.

- Gary is slapping Philip s open hands with a strap-on
di | do.

- Gary tries to grab a dildo out of Philip s hands while
Philip sits cross-1egged on the fl oor.

- Gary paints a fence with a dildo. Philip corrects his
form

BACK TO SCENE

GARY
Does everything have to be a dildo?

Philip considers the question for a nonent. He then sl aps
Gary with a dildo.

BACK TO MONTAGE

- @Gry cracks open two eggs, puts themin a glass and is
about to drink. Philip runs over, slaps the glass out of his
hands and gives hima look Iike "what the fuck are you

doi ng?"

- Philip puts two dildos in a blender and pours the
resulting liquid into a glass. Gary drinks it while Philip
nods.

- Philip norphs into Frank. Frank gives Gary a certificate
of graduation, who then hangs it on his fridge.

B) INT. HOTEL - N GHT

- Gary wal ks out of a hotel roomwith a big goofy grin and
an arnful of cash.

( CONTI NUED)



CONTI NUED: 12.

C) I NT. FANCY RESTAURANT - NI GHT

- Gry and Philip are wearing top hats and goofy sm | es.
There are wads of cash just sitting on the table.

- Philip eats a big spoonful of caviar.

- Gary takes out a tooth brush and brushes his teeth very
qui ckly. He then al so eats a spoonful of caviar.

D INT. M&M STORE - DAY

- Gry and Philip are at the M&M store with gi ant garbage
bags and are filling themw th candy.

E) EXT. TIMES SQUARE - DAY
- Gary hands a wad of cash to a guy dressed as Iron Man.
- Philip hands a wad of cash to a guy dressed as El no.

- lron Man and Elno are fist fighting in the mddle of Tines
Squar e.

- Cose up of Gary cheering.

- Close up of Philip cheering.

- Close up of little girl crying.
END MONTAGE

CUT TGO
| NT. AVMVERI CAN MEDI A MANI PULATI ON OFFI CE - DAY

Frank is eating lunch by hinself in the Lizard People
Cafeteria. He sighs when he sees the line for Taco Bell and
decides to get a greasy pizza from Sbarro’s that he is
clearly not enjoying.

SHELLY, a m ddl e aged woman from the Surveillance
Departnent, conmes over and joins Frank.

SHELLY
Hey Frank. How s life in the Media
Mani pul ati on departnent going?

FRANK
Sane ol d, same old. Just finished
up with the 2016 |ine of
congressional candidates. Had to
pull a bunch of overtinme shifts.

( CONTI NUED)
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SHELLY
God, you don’'t have to tell ne. It
used to be so easy back in the 60’ s
when you coul d just copy and paste
the same white guy tenpl ate over
and over. Now humans expect
diversity in their elections. Do
you know how hard it was to wite
an | ndi an Republican Candi date?

Frank knowi ngly sighs. Frank takes a nmental note of the fact
t hat he constantly sighs and wonders if he should see a
t her api st about it.

SHELLY
It’s a good day over at
the Surveillance Division. J.K
Rowl i ng cane out and said that the
Sorting Hat in the Harry Potter
novel s was al ways intended to be
transgender. People online are
freaking out. Can’'t conpl ain when
t he humans do your job for you!

Frank | aughs. There is a long silence.

SHELLY
Look, Frank. | have to admt |
didn’t cone here just to chat with
you.

FRANK

Alright. What is it?

SHELLY
| normally wouldn’t do this if |
didn’'t respect you and your work so
much. | don’t |ike m xing persona
and busi ness rel ationshi ps.

FRANK
What’ s goi ng on?

SHELLY
It’s your boys. |’ve been doing
surveillance on local crinme in
Br ookl yn and sonet hi ng caught ny
eye. It seens that your boy
Garyactol us...uh Gary...has been
paradi ng around the city as a
femal e human prostitute.

Shelly pulls out an iPad and shows it to Frank.

( CONTI NUED)
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SHELLY
| hate to have to show you this.

On the i Pad we see surveillance footage fromthe hallway of
a seedy notel. On the top it says Day 2. Gary-prostitute

| eaves the notel room | ooking exhausted. The footage junps
to Day 5. Gary-Prostitute wal ks out of a hotel roomwth her
hair slightly on fire. Cut to Day 20. Gary-Prostitute wal ks
out of a hotel roomcovered in blood, |like the end of the
novie Carrie.

FRANK
(clearly disgusted)
Ch god... Please tell nme he's
not... sleeping wth humans.
SHELLY

|’ msorry Frank. Not only that, but
it seens that he's really good at
it. I saw he was in this one
position where he had |i ke one | eg-

FRANK
(i nterrupting)
Stop! Stop it! | appreciate you

telling nme this though, Shelly. You
know how i nmportant ny famly is to

me. I'’mjust glad Phil isn't
involved in this degenerate
behavi or.

SHELLY

Oh no he’s Gary’s pinp. He even
dresses in a big purple fur coat
and hat. It's like he’s trying to
get caught. | can't quite
understand what their schene is.

FRANK
There’s no schenme. They’'re just
i di ots.
SHELLY
VWell 1've found no trace of their

sister. It seens that she is
uni nvol ved.

FRANK
Well I"mglad ny spermis batting
.333. Thanks for telling nme this,
Shelly. 1"1l have a word wth them

( CONTI NUED)
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SHELLY
Absol utely, and don’'t you worry
Frank, we will be watching them
constantly. The whol e depart nent
w Il have caneras on them day and
ni ght watching their every nove.

FRANK
That’ s alright, Shelly.

SHELLY
They won’t be able to |eave their
apartment w thout us getting an
alarm Every nove they nake-

FRANK
(interrupting)
k.

SHELLY
Every step they take-

FRANK
(i nterrupting)
| get it, Shelly.

SHELLY
Every noan they nake-

FRANK
(interrupting and shouti ng)
| get it, Shelly!

SHELLY
...we’' |l be watching them

Shel | y wal ks away hunmm ng.
CUT TO
| NT. BROOKLYN APARTMENT - NI GHT

Gary wal ks into the bathroom and he’s exhausted and sweaty.
His prostitute clothes are torn (he is norphed into his
normal self, though).

GARY
| feel |Iike we nmade enough noney to
live off of for awhile. | don’t

need to be a prostitute anynore. W
can go back to being artists.

( CONTI NUED)
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16.

PHI LI P
When did we stop being artists?
Have you not been witing? This has
been the best creative period of ny
entire life. 1’ve witten |ike
fifteen songs about sad
prostitutes.

GARY
You’'ve had the tine to nake nusic?
PH LI P
Gary, it’s called a day job
Channel it.
GARY

My day job is having sex with rich
peopl e for noney. Honestly 1'd
rather just go live with dad.

PHI LI P
Don’t you see, Gary? That’s been
our problemall along. W lived a
life of privilege! That’'s not punk
rock. You think the Ranpbnes had a
| oft in Brooklyn? You think N rvana
was a bunch of rich kids living off
their parents’ wealth?

GARY

Philip you were in N rvana.
PH LI P

...was 17
GARY

Philip you were Chad Channi ng. The
guy who famously didn't nake it
into the successful part of

Ni r vana.

PHI LI P
That does ring a bell.

GARY
You have no nenory of nurdering
Kurt Cobain and making it |ook |ike
sui ci de?

PHI LI P

(angrily)
Maybe Kurt shoul d have thought
about that before criticizing ny

( MORE)
( CONTI NUED)
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PH LI P (cont’d)
drunm ng as sounding like "Shitty
Pete Best"!

Gary ignores him He's heard this too nmany tines before.

GARY
Can’t we just teleport into a bank,
steal the noney, and teleport out?

PHI LI P

Are you insane? W can’'t afford to
get that kind of heat on us. The

Li zard People Police are watching
for that sort of thing. We can’t do
anyt hing that would allow humans to
know of our existence. W woul d be
arrested for sure.

GARY
Do you really think they woul d put
us in Lizard People Prison?

PHI LI P
| ve read about themthrow ng
Lizards in there for way | ess. You
remenber Jimmy "Three Di cks"
Cal zone, right?

GARY
Yeah that’s right. | thought he was
Jimry "Four Dicks" though?

PH LI P
Yeah they cut off one of his dicks.
In the end he only had three. They
threw himin jail because he
guadr upl e penetrated a human woman.

GARY
| thought you said there were only
3 sex holes on a femal e human?

PH LI P

That’ s why he got in trouble.
GARY

Well | only have one dick so |

can’t afford to lose it. But | just
can’'t keep doing this. What if |
get a tenp job or sonething?

Philip thinks about the question.

( CONTI NUED)
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PHI LI P
No, I’mnot gonna wite songs about
that. My songs can be depressing
but that’s too sad. How about we
just make this better for
your creativity?

GARY
" m1istening.

PHI LI P
You can treat this whole thing as a
way to wite new characters. Mst
witers have to observe others but
you get be anyone you want at their
nost vul ner abl e.

Gary seens unsure.

GARY
(cauti ously)
| can be anyone | want? Wo shoul d
| be?

PH LI P
(excitedly)
That’s up to you, Gary! Every day
is a new chapter in a one man show
call ed: The Gary Show. Starring
you! Gary. Specifically as someone
el se.

Gary starts to look a little nore confident.
GARY
(smling)
Anyone | want. ..

CUT TGO
| NT. BROOKLYN BOOK STORE - DAY

Philip is standing in a bookstore and pulls down a copy of
Infinite Jest. He quickly glances around the room and then
opens the book up, pulls out his cell phone, and begins

t aki ng phot ographs of each page--one by one stealing the
contents of the book.

PH LI P

You're not getting any of ny noney,
you shitty nom and- pop bookstore.

( CONTI NUED)
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A grungy MAN cautiously approaches Philip. He is awkward and
| anky, wearing thick nerdy glasses. He gets way too close to
Philip

PHI LI P
Excuse me? I’'mtrying to steal from
a smal |l business, here.

MAN
(nervously)
Hey uh... | want to | ose ny
virginity.
PHI LI P
Ugh get |ost you sad nerd. You reek
of Prozac.
MAN

l’ma client, you can’t just tel
me to | eave! This is your job. You
did the signal.

PHI LI P
What si gnal ?!

MAN
You stood in the back corner of the
bookstore at 3:13pm hol ding the
nost pretentious novel you could
find. That was the signal we
established as: "I'"mready to have
sex for noney."

PHI LI P
What the fuck are you talking
about ?

MAN

(annoyed)
How the hell am 1 being rejected by
a prostitute?! | didn’t think that
was possible! This is |ike going to
the supermarket, trying to buy a
box of Frosted Fl akes, and Tony the
Ti ger hinmself saying "fuck off

nerd."

PHI LI P
Who do you think you' re talking
to?!

( CONTI NUED)
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MAN
(maki ng a scene)
This is ridiculous! I want to speak

to your pinp!

Philip begins to piece together what is happening. The
canera closes in on Philip’ s enraged face as he begins
scream ng:

PHI LI P
(scream ng | oudl y)
Rahhhhh! !'!

The canera zoons out and reveals that he's back in his
apartnment and that he is yelling at Gary.

PHI LI P
(still yelling)
Gary. Wiy do people think I'ma
prostitute?!

GARY
That’s ridicul ous! You re not a
prostitute!

PH LI P
| know that Gary! You're the
prostitute!

GARY
You woul d think people woul d
recogni ze it’s ne norphed as
you. People are so stupid!

PH LI P
Gary | swear to Zul azsof bor -

GARY
(i nterrupting)

| mean when people go and watch a
nmovi e about Abraham Li ncol n, do
they think they' re watching the
real Abraham Li ncol n? He's not an
actor! He's retired and lives in
Dubai !

PHI LI P

(yel l'ing)
Gary you can’'t prostitute as ne!

That is not okay!

( CONTI NUED)
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GARY
You said | can be anyone | want!
PH LI P
That doesn’'t nean ne! Create a
char act er!
GARY

| did create one. He’s based on
you! He’'s like you but with only
two holes. | figured the best
witers draw inspiration fromtheir
real life.

PHI LI P
Gary. People out there think that |
have sex for noney. | don’t have
sex for noney, that’'s disgusting!

Gary is hurt and taken aback.

GARY
But | have sex with people for
noney. . .

Philips realizes his error and feels regret.

PH LI P
| didnt nean it like that.

Gary’s hurt quickly turns to anger.

GARY
Wel | guess what, Phil. You re not
just a prostitute. You re also a
publ i ¢ mastur bat or

PH LI P
VWhat ?!

Gary norphs into Philip (denoted as GARY-PHI L). There are
two Philips now standing in the room (The real Philip and
Gary-Phil).

Gary-Phil opens the wi ndow, pulls down his pants, and sticks
his dick out the w ndow.

GARY- PHI L

Hey everybody! It’s nme Phil
showi ng everyone ny penis.
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PHI LI P
You nonster.

Philip gives his |look-a-like an angry | ook and norphs into
Gary (denoted as PHI L- GARY).

PHI L- GARY
Well I'"’mGry and | defecate in
publ i c!

GARY- PHI L
Wait what ?

Phil-Gary runs out of the room
Gary-Phil chases after him
EXT. BROOKLYN - DAY

We see Phil-Gary taking a shit on someone’s doorstep

PHI L- GARY
Hey everyone ny nane is Gary and in
case you forget, here is ny
busi ness card!

Phil-Gary places the card in the mddle of the poo.
Gary-Phil is incensed.
GARY- PHI L
Your buddy Phil here, just enjoying
the day and sl appi ng puppi es across
t he face!

Gary-Phil is running around mani acally and sl appi nhg dogs
wi th reckl ess abandon.

MONTACE - VARI QUS

Phil-Gary and Gary-Phil are chasing each other while doing
horrible things. Every tine one of them does sonething
terrible, the other one | ooks even nore angry.

A) EXT. PARK - DAY
PHI L- GARY
Check it out! I'"'mGary and |I’'m
goi ng around ki cki ng pi geons!
B) INT. SUBWAY CAR - DAY

Gary-Phil is laying in the handi cap seats on the subway and
talking to a person who is on crutches.
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GARY- PHI L
My nane is Phil and | refuse to get
out of this handicap seat, sir!
C) INT. HOSPI TAL - DAY
The wall of the hospital reveals that it is hospice care.

Phil-Gary starts throwi ng powder everywhere

PHI L- GARY
Ant hrax! Ant hrax! Everyone’'s gonna
die slightly sooner! I'm Gary!

D) EXT. SIDEWALK - DAY

GARY- PHI L
It’s nme Phil and guess what: |’ m
argui ng with bl ack peopl e about
usi ng the n-word!

A group of black people | ook horrified and di sappoi nted at
Gary- Phi | .

GARY- PHI L
Don’t you see that by saying |
can’'t use it, you're verbally
ensl aving ne? Take it from ne,
Phi | !

E) EXT. BROOKLYN - DAY
Phil-Gary is holding a torch.
PHI L- GARY
I’'m Gry and I'’mlighting the
honel ess on fire!

END MONTAGE.

EXT. BROOKLYN - DAY

Phil-Gary and Gary-Phil are running down the street hitting
and clawi ng at each other the entire tinme. Because they are
distracted they alnost run into a building. They take a few
steps back. The canera does not show the building, only
their faces. They pause and | ook at each other and each cone
to a realization

Gary-Phil and Phil-Gary start ripping off their clothes off
as fast as they can.

The canera then cuts to show an el enmentary school in front
of them
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Qur two idiots run into the school. The canera |ingers on
the front doors as people are scream ng and random crashes
are heard. We can al so hear the voices of our tw idiots
shouting every now and t hen.

GARY- PHI L
Get a good | ook at this penis, kid,
so the sketch artist does it

justice!

PHI L- GARY
What the hell is this, the teachers
| ounge? | need to find the
chi | dren!

YOUNG BOY
| s mi ne supposed to be green too?

TEACHER

(yel l'i ng)

| amcalling the cops, you

perverts!
Chil dren are running out of the school scream ng.
A beamof light fromthe sky hits the school.
CUT TO
| NT. CLASSROOM - LATER

Phil and Gary are tied up with rope in the classroom They
are their regular selves again. Two officers in Lizard
Peopl e Police Unifornms (LPP 1 and LPP 2) are there with the
teacher frombefore. LPP 1 and LPP 2 are older nmen in their
40's with a thick NY accents and a tired ook in their eyes
t hat suggest they’ ve seen it all

LPP 1
We're so sorry about that, na’ am
We're fromthe Lizard People
Police. It’s our job to nmake sure
that no rogue Lizard Peopl e cause
t oo nmuch havoc on human
civilization.

TEACHER
(confused)

Li zard. .. peopl e?
LPP 2

W're a race of shape-shifting
reptilians who conquered your

( MORE)
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LPP 2 (cont’d)
peopl e centuries ago. W' ve been
runni ng your world ever since. All
t he people you think are fanous

humans. .. Lizards.
LPP 1
Oprah? You know Oprah?
TEACHER
Yeah. ..
LPP 1

She’ s a Li zard Person.

TEACHER
(freaking out)
Wiy are you telling ne all this? Am
| a Lizard Person?! Do | get to go
to Lizard school and | earn about ny
magi ¢ powers?

LPP 2
Huh?

LPP 1
O course not.

LPP 2
Shit she’s right, though. W
probably coul d have just said they
wer e human pedophil es.

LPP 1
Alright we’ll have to erase her
nmenory.

TEACHER

How do you erase soneone’s nenory?

LPP 1 and LPP 2 take out their guns and shoot her. The
teacher is dead on the ground bl eedi ng.

LPP 2
(at Phil and Gary)
Al right you two bozos, let’s get
you to Lizard People Jail

LPP 1
We seriously need a nore subtle
nam ng system

They wal k out of the classroomwith Gary and Phil still tied
up. They run into a student.
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YOUNG BOY
M ster, what happened to ny
t eacher?

LPP 2

Your teacher Ms. Bechdel ran away,
sweet heart.

YOUNG BOY
So we aren’t going to have a test
t oday?
LPP 1
No, we’'re not taking Ms. Bechdel’s
test.
YOUNG BOY

Yaaayy! | didn’t even study!
The little boy runs away.

CUT TGO
EXT. ELEMENTARY SCHOCL

W see a beamof light hitting the school once nore,
implying that the Lizard People Police have taken Gary and
Phil to Lizard People Prison. Wth them also, is the body
of Ms. Bechdel (which will be disposed of and her

di sappearance expl ained via the departnent of Anmerican Media
Mani pul ation).

FADE QOUT.
FADE | N.

| NT. BASEMENT - N GHT

We see FLOYD, an overweight and pinply 43 year old man in a
dar k basenent apartnent watching the news. Floyd is exactly
what you think of if you picture a stereotypical conspiracy
t heori st who spends his tinme arguing about false flags on
Reddi t .

On the TV:
NEWSCASTER
Two | ocal pedophiles were caught

harassi ng children today at Lyl a
O Mal | ey El enentary School . .
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Fl oyd puts on really red and blue 3D glasses froman old
novie. In a very dramatic shot, we see through his gl asses
and it is revealed that with the glasses, Gary and Phil | ook
slightly nore scaly.

Fl oyd gasps. He grabs a carton with the | abel "REPTILIAN
EJACULATE DNA" and pours sone into a test tube. He takes the
test tube and carries it over to an extrenely el aborate
| aboratory. Behind the lab is all sorts of pictures and
newspaper clippings and dildos related to Gary and Phil (in
t hat special crazy conspiracy theorist way).
Dramatic nusic pl ays.

CUT TO BLACK
END.

FADE | N:

PCST CREDI TS SCENE

Gary and Philip are sitting in a jail cell wearing old style
bl ack and white striped prison outfits, hats included.

They | ook depressed and are listening to an old radio.

RADI O DJ
Heyo! You're listenin’ to Tony and
the Alligator. That |ast track was
by Fl eetwood Mac. Here's a single
froma new Brookl yn-based indie
rock band called The Terrestrial s.
It’s called "Three |I's Enough",
check it out!

Philip puts his head down in sorrow

PHI LI P
God damm it, |’'ve been Pete Bested
agai n.



